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Galliard
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Uﬂfl'.‘ﬂni r Galliard was once the name of & [ype side — o pl— as
well as a dance and iis musical form, The family of type now
kmown by this name was designed by Matthew Carter, issued by
Mergenthaler in 1978, and later licensed by 1ve, It is a crisp, for

il bt energetic roman and italic, based on the designs of the
sbeenth-century French typecutter Hobert Granjon. Enough
af Grangon's work survives, both in steel and in print, i prove
il e was ane of the fnest punchcutiers who ever lived. Gal

liasd i= Cartier's homage to the man as well s 10 his work, 1 s
ilso the precminent example of a Mannerist revival typeface.
Text EI|'.!|JIL'.‘\.-EII|.| armiall caps are |.'|1!'-|'|_'il in the design. For period
brpograply, sets of Mannerist ligntures and swash capitals are
saibible. The best of the several |.‘||!.1il..|| VEFRIONS appeears, ol
II]I"[II'i!I1Ip|'|-'. tox be Carters own, relessed in 19a3 |'|:. Larter &
Come. The obvious titling face is Carter’s Mantinia, another
h:ma# 1o an artisd of extraordinar v intellect, precision and ex

tl!1|:l-|ar'r technical skill. See alus nizxs
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Garemond w1 Claude Garamond (or Garamont’), who died in
1561, was one of several great typecutters at work in Paris dur-
ing the early simteenth century. His teacher, Antoine Augsrens,
and his gifted contemporaries are remembered now only by
scholars, while Garamond sulfers |'|||~.||'I'|II1'||1LI.'\. fame. Mamy of
his punches and matrices survive in museum collections, and
his style is not hard to learn to recognize. This has nedt pre-
vented people from crediting him with type he could not poss-
bly have designed and would not, perhaps, have admired.
Caramond’s romans are stately High Renassance forme
with humanist axis, moderate contrast and long extenders. He
cut several beautiful italics as well, with some of the first sloped
capitals, but he wok no apparent interest in the: radical new idea
of pairing italics with romans. Revivals of his roman [aces ane
wlien mated instead with italics based on the wark of his
younger colleague Fobert Granjon, hree Garamond and Gari-
monddGranjon revivals worthy of serious consideration are:
stempel Garamond, issued by the Stempel foundry in 1924 ansd
later digitized by Linotype;
Grratijon, drawn |1:..' i ig11r_ﬂ|_' William lones and izanod |'|:" Liren
type in 1928 — now also in the Linotype digital library - and
.-1L':.il'l|'|l-' raramand, drawn |1'!-' Robwert Fllil'l'lh-l-x'h- sued i dlg;llaﬂ
form by Adobe in 1989
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Meridien
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Méridierr 1 This was Adrian Frotiger's frst text face, designed
n 1954 aisd cut |1lI Dieherny - |"|,"'i5_'||1|:-|I Paris, for hand COrTIgn
sion. The serifs are triangular and abrupt but subtly intlected
The eye of the face is large, but the italic has impeccable balance
and flow. The roman caps, which have unussal authority and
potse, make an excellent titling face in themsehes, The same de
sigieer’s Frutiger makes a usehul sanserit companion. There 1% a
pange of weights, but there are no small caps or text hgures
These and a bess bashiul roman | would be welcome additions
B this stromg and beautitul face, (See also pp 98, 100, 105,

USIPLIBIN



taf

I its

73
abcefghijop 123 AO abcefghijop

Mimon p Diesigned by Robert Slimbach, San Francisco, and
issued h‘- Adobe 1n 1989, In 1991, it was reissued in I'|'I.I||i|"|l.'
master form. Minion is a fully developed nechumanist text
family. I is also, in the typographic sense, remarkably econom-
wal to set. That is 1o sy that it gives, size for size, o few more
characters per line than most text faces without appearing
squished or compressed, Small caps and text figures are cssen

tialio the design, and these are available across the range: in ro

mam amd italic of several weights. The family includes a font of
typographic ornaments, swash characters, and a Cynilhie, Uip

right and cursive Minion Gireek exists in trial form but has nod
wet been released. Slimbach’s chancery italic, Poetica, is another
wieful companion face. (Minion is the face in which this book is
§et. See also pp 106, 107, 161,

Minion
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Nofret
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Nofret » Designed by Gudrun Zapf-von Hesse and issued by
Berthald in 1987, This is a text family related o, ot more var-
ied than, the same designer’s Drotima and Carmina. Modret is
substantially narrower than Dhatima in the roman lower case,
but of similar width in the italic. There is a range of weights,
and even the heaviest of these retain their grace

In the nineteznth cent ry, dark, abruptly serifed (and dis-
tinctly unfeminine) faces were commaonly called CEypiiamns
Iwentieth-century faces with similar structure have been given
names like Memphis, Cairo and Kammak, Mofret, which is
named for Mefertit, is a queenly face, though nst in ihe Ivpa-
graphic sense really an egyptian. Small caps and 1ext Qgures are
readily available and implicit in the design, (See also p1as)




Officina
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CHleciva o | ||"'.I::'I-:'I| bv Eric H|l':'L<'| mann and coflespues, and
e g o through ire, This is a narrow and plain yet o
bust fext face, inspired by the typewriter and wseful for setting

much matter that would, in an earlier ape, have stayed in tvpe
x.|i|'l forim. It is '\-Im-.i.:. I\.I'llll.l:\.:;'l iy withestancdd rough treatment
lovias ;\.:r.ui-.' | et printing, lar |_"-..|'|||'-I|_*-| wol suthciently well-
bailt 1 praspeer uncler better |'-|'i|'|||'|!_'| conditions. There B &
sanseril counterpart. Cyrillic versions of Officina Seril and Sans
alike were designed in 1994 by Tagir Safacy and issued in digital
form by ParaGraph
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Palatino
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Fularier wist Designed inoo48 by Hermanm apl, Paatng
ramen was frst cut by hamd by Augus “.-\.I-r\.'lll‘\.'l_l.l.'l at the
Stempe] Foundry, Frankiurr, then adapied by s dlesigmer for
the Linasty e mnachine. I ploio and digital form, it has beoome
thse st widely used of all nechumamist B, among TEpo-
graphic professonals amid amateurs alide. s the oD wnmes

sally admired of Zapl’s diesigns, 8 18 also the most I'h.'l'\-f::.' '1

mbesl, In ity anthiw

I imsarnalione, Palatine s & superhly bal
anwel, |l|"n-\.'|||. G g aceful comimbuiian o ::||'|':_'IL."'||I oL
s chose relative, Aldus, which was desgned expressly for fext
seting. i= ofien a better chowce for that purpose, in company
wilh Palatin gs i clisplay Gwe. Thare is & bkl weight, designed
i s A hiold falic was added, evidemtly to combsat exist ng
fargariss, nearly thirty years later. The extenced Palsgines faoih
nchacdes two wris of depliy capiials (Michelamgsbo amg] Sedina’)
abent Gk, | Heraklst) and Geevk cagntals | Mischas], Sonsll cijs
anil exl Ngures are essemlial 1o the face
Because it was first designed as a display Tace Tor handset

fng in mekal, then sdagied o use in et sizes on the Linodvpe

maching, ther ane o hisslamentally dilfereing vl sl

v iale, There s a wide version, ari
nam beifer-for-lefter in set-widih. &= reguired
ana 3 NArETETT T pamni versHIn

A o Pak

maiching the
gtk Linogype machin

miended lor hand compositeon, The Lineivpe Ml (acmualky
e firsn 1o be ssned) has betier readability in sizss of 1o Pl and
beloaw, brul the best digital foens for langer sizes = in both roman
md #alic — arc based on the large Toumdey dhesigne, (5o alse

PR 15, 6, 70, T, g, 1L, 100, B, 234
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Sabon
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LTS

& [iniif Bador B/M !.:ll.'-ilj:1||'|.‘| b lan Techichold, The foundry VETSICHL
its for was pssued by Stempel ino1964, followed by Monotype amd
Bt Linotype machine versions in 1967, The series consists of a ro
in b TR ih, ||,\_'||||_~ 4l ca |'\H\..JI1|.| semubod II lazed hrog 1edly on the work
8, an- of Claude Garamond and his pupil Jacques Sabon, who was
Aers, Qnce |'|IILI1II.'I."I-| after Garamomd's death, to sepair and LIIILI|'I|I."|L
5k AP a set of his teacher’s p.mn_h . The structure of the letterforms is
ich as faithful 1o French Renaissance models, but Tschichold's face has
Imjon. alarger eve than any but the tinest sizes cut by Garamond. The
ik, type was intended as a general-purpose book face, and it serves
¥y this purpose extremely well, though it 15 bland in comparison
these with Garamond's originals, (See also pp 52, 104.)
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Stone Serif
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Stone Serill o I:ll,'!li|l'_1l.-l_'l.| |1}' Sumner Stone, issued in digital form
by Adobse in 1987, and in1g iy I||r|||LE,|| 17, Sbone is an extended
family, consisting of serifvd romsm and italic, unserifed roman
and italic, and a so-called ‘informal’ roman and talee, all i a
wide range of weights, Informal in this case means that the con-
trast is reduced, the serifs are Natiened, thickened and shortened,
a few serifs are amputated entirely from the upper case, and cur-
sive forma of & and g have slipped. like vacationing italics, into
he atherwise proper company of the roman,

The structural dissonances between the basic text face
[known as Stone Serif) and Sione Informal, make it questson-
able whether the two can function usefully together withowt &
differential in size, but the two remaining permutations = Seril
plus Sans, or Informal plus Sans - cause no such interferend
Their structural similarities hold them together, while ther
differences in [indsh make it easy to tell them apart.

The forsshortensd terminals on a, fand r, and the abnor-
mally large x-height, give the roman a rather Edwardian b,
not dispelled by its sharp detailing. In Stone Informal, this pre-
mesdern aura is reinforced by the blunted serifs. Given the large
eve and general absence of humanist spirit, the face can func-
tion without text Agures and small caps, but these are part of
the original design and have now been manufactured and re
leased. A matching set of phonetic characters, designed by John
Renner and issued by Adobe, makes the Stone family useful for
a range of academic work - and this makes the small caps and
text higures maore nseful as well. [hee s P 247.)
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Trump
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Treomp Mecdidivel nfm Designed by Georg Tramp, This was
ficst msuexl in 1954 by the Weber Poundry. Stuttgart. as a
feanedry type and in machine form by Linotype. [t is a strong,
amgubar roman and italic with humanist axis but Mannerisi
barque and proportions. The aperture is moderate; the serifs are
substantial and abrupt. The numerals, both in text form and in
!i'||i1|g f||r|1|_ are naotabdv well ||l'l-\.i!l_|'ll'|i Thirre is a range nf
weights but only a partial set of ligatures. A number of Georg
Tnamp's excellent script faces = Cosdex, Delphin, Jaguar, Pal

gmba and Time Script, for example = and his slab-senf, City,
are potentially uwseful as companions. (See also pp 52, 84,0
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Veljovic
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Vet Designad by Jovica Veljovid and issued ino1g84 e
T, Veljovié is a lvely postmodern face, with much inherent
movement wrapped around its rotionalist axis, and mud
prickly energy emerging in the long, sharp, abrupt wedge sernifs
Mhere s a wide range of weights. Small caps and text Ggures,

‘.]l-:-llg.:h |-|||! ol e i ig.;ill.l] -\.:.I."-i_h.cll. ey mant AP pEar T ¢ obtain
i |'\l||. I'n M Any I 1censed source, I.'I JEFe' I FT1EL Ll\."\- LT i L'I Il\.'!ll COf-
panion for the same |||"\1I1:1I-c'l'l'\ Leamma or | sperit and can he

mated with his ine script face Ex Ponto, (See also po15.]
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